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Meeting of minds
Artists, textile specialists and interior designers are 
turning their attention to the humble ceramic tile, 
working with brands on creative collaborations

(Clockwise, from 
far left) Cochin 
in Blue; Rivage in 
Ochre, Ivory and 
Olive; Udaipur 
in Blue; Cochin 
in Green; Goa in 
Indigo/Chocolate, 
all Nina Campbell 
for Fired Earth
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F I RED EARTH X 
N INA CAMPBELL

This latest tile collection marks the second collaboration 
between Fired Earth and the renowned British interior 

designer. Inspired by Nina’s rich textile archives as well as 
her travels to Portugal and India, the handful of new 

designs sit comfortably at the pinch point of classic and 
contemporary: retro-graphic cartouches, foliage and petals 

in a palette of knocked-back sage, umber, powder blue 
and rust recall the traditional motifs of Lisbon, coupled with 

the heritage of Indian cities such as Kochi and Udaipur. 
Meanwhile plain slimline Rivage tiles in mustard or sage are 

contemporising. ‘Simply laying five of those horizontally 
then vertically to create a chequerboard, either in a single 
colour or multicolour, is such a fun approach,’ says Nina.

A handcrafted finish, synonymous with Fired Earth’s  
ethos, lends the collection a beautifully mellow feel. Each 
design has been painted using watercolour techniques, 

reminiscent of the artisanal glazes of Portuguese tiles. ‘The 
colours needed to work well on the tone of the clay,’ Nina 
explains. ‘I think blue is quite an obvious colour for a tile, 
but I wanted to make the collection more sophisticated 
and usable with the inclusion of a rich red-brown, an 
edge of sage green or the warmth of umber.’ When it 
comes to use, the key is in creative application, whether 

incorporating a bath panel for cohesion or tiling a whole 
kitchen wall rather than just the splashback. ‘I also love 

the idea of using smaller tiles to frame a gloomy fireplace,’ 
says Nina, whose own plans include tiling her kitchen  

with the new pieces. An enviable perk of the job.

CA’  P I ETRA X  
ZOE GLENCROSS

Reimagining four of the textile designer’s signature fabric 
prints, these porcelain tiles for walls and floors recall her 

travels to Seville, Lisbon, Porto and Palma. Embracing 
terracotta, rich ochre, soft pink, olive and coastal blue, there 

is a timelessness to these gentle patterns, which can  
be used alone or paired with Zoe’s matching fabrics.  

‘I think if you’re lucky enough to travel to a place to see 
ancient architecture, it gives you an appreciation that  

you can’t get purely from photos,’ says Zoe. ‘I wanted to 
channel that sensibility into the printed fabrics and, in 
turn, into the tile designs, to try to recall the look of the 

older, slightly worn tiles on less well-kept buildings.’
According to Zoe, printing on flat matt porcelain creates 

more muted colour tones, which work well in British 
homes where we often decorate with less vibrant colours 

due to flatter light. ‘But these pieces work abroad too, 
particularly in coastal or Mediterranean homes,’ says  

the designer, who chose to collaborate with British brand  
Ca’ Pietra because of its fluency in both British and 

European styles. ‘Equally, the terracotta colourway for 
example, complements contemporary wood panelling or 

adds interest to modern new builds.’ Given that much  
of Zoe’s original design influence for her fabrics came from 
the ornate Moorish Mudéjar patterns seen on the sides  
of buildings in Spain and the intricate tiles on buildings  

in Portugal, this collection feels serendipitous. ‘Translating 
my fabric patterns into tiles has brought many of the 

designs full circle,’ she says. ‘That feels very satisfying.’ →

Cochin tiles in Green; 
Rivage tiles in Olive, 
all Nina Campbell for 
Fired Earth

Aventuras Palma 
Terracotta porcelain. 
(Below, from left) 
Malla Olive; Porto 
Blue; Ziggy Corner 
Terracotta, all 
Aventuras collection, 
Zoe Glencross for  
Ca’ Pietra
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The queen of relaxed British textiles, known for her painterly 
block-printed designs, has joined forces with this 

bespoke tile producer, resulting in four playful options 
combining a sense of British whimsy with artisanal 
production that harnesses traditional Moroccan 

techniques. Designs include Molly’s Kitchen, which 
replicates the pattern Molly hand-painted on plywood 
to give the impression of tiles in her own kitchen; Stars, 

an enchanting star and dot pattern that remains a 
perennial favourite since its inception as a fabric; Cherry 
Cake, originally designed by Molly as a gift wrap; and 

Luna, a captivating graphic featuring half-moons. 
‘Just like block printing, tiles can transform a variety of 

surfaces, offering endless possibilities for creative 

and innovative use,’ believes Molly. ‘I like using them in 
practical spaces – whether the kitchen, bathroom or 

larder floor. They can also be used in unexpected ways, 
for instance as a decorative feature around a doorway, 

where they will deliver a rather striking framework 
that can enhance and highlight architectural details 

and add a happy touch of colour and character.’ 
As for her collaboration with Mosaic Factory, whose 

offering now includes granito, zellige, terrazzo 
and terracotta tiles, the designer emphasises a synergy 

with block printing. ‘It’s that idea of a rhythmic, repeated 
pattern that both tiles and block-printed designs 
create,’ she reflects. ‘It feels very much as though 

the two mediums go hand in hand.’

MOSAIC FACTORY X  MOLLY MAHON

Stars in Midnight Blue.
(Right, from top) 
Molly’s Kitchen in 
Turmeric; Cherry 
Cake in Rose Pink; 
Luna Stripes in 
Aqua; Luna Stripes 
in Dahlia, all 
Molly Mahon for 
Mosaic Factory
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BERT  & MAY X 
GROW HOUSE GROW

Inspired by symbolism, nature and her Cuban heritage, 
Katie Deedy of Brooklyn-based wallpaper and tile brand 
Grow House Grow brings her love of storytelling to Lee 
Thornley’s artisan tile brand. The intent behind her three 
designs – Jardín de Luna, Montauk Daisy and Fresa – is, 
according to Katie, simply an appreciation for joy and 

whimsy. ‘I consider them a silver lining of sorts, to a 
cloudy world that isn’t always joyful or whimsical,’ she 
says. ‘In the darkest New York winter, Fresa is a bright 

reminder that spring is just around the corner. When life 
feels a little overwhelming, Montauk Daisy is a symbol of 
hearty survival in rugged conditions. And when reality 
presses in, Jardín de Luna is a playful nod to the magic 
of the human imagination. The fact that each pattern 
begins with a curious thought or feeling and ends up 
as a three-dimensional physical item still excites me.’

In the US, cement tiles are often called Cuban tiles due to 
their popularity across the island nation. ‘Since I was young, 

spying them in our family photos from Cuba always 
interested me and I couldn’t understand why every home in 
my American neighbourhood didn’t have them too. Their 
classic look and the way they enliven their environment 

without overpowering it, is, to me, enchanting.’ Katie’s designs 
are therefore a homage to her heritage. ‘They are certainly 

influenced by traditional manufacture: hand-poured, 
pressed and cured just as each cement tile was made on 
the island where my family is from.’ The result is a collection 

of highly personal designs with a warmly retro feel.

MUT INA X 
RONAN BOUROULLEC

With Ronan’s pieces featured in the Centre Pompidou in 
Paris, the Art Institute of Chicago and London’s Design 

Museum, it’s little surprise that the long-standing 
collaboration between the French designer and Italian 

brand Mutina has spanned vases, objets and – most 
recently – tiles, each playing with light, space and scale. 

His two latest tile collections intentionally blur the 
boundaries between decoration and sculpture. Osso 

& Bottone features shapes that give life to a suggestive 
play of positive and negative space. ‘The collection 
consists of modules of rectangular tiles carved with 

perimeter cuts that create ample voids, revealing patterns 
through the joints,’ explains the designer. ‘The result is an 

optical vibration capable of distorting original geometries 
and initiating a dialogue with the natural world.’ 

With its reputation of treating ceramics like 
contemporary art, Mutina is a natural partner for 
Ronan, whose latest concepts push the boundaries 
of tile design. The other collection, Adagio, consists 

of a series of ceramic modules designed to be 
assembled to generate scenic wall sculptures. Together 
they resemble a fabric weave in which the overlapping 

elements highlight the three-dimensionality of the 
pieces. ‘The name refers to musical tempos and the 

slowness of gestures,’ explains Ronan. ‘Adagio requires the 
application of one piece at a time, like a sophisticated 

interlocking game.’ The result is a new kind of tile, 
conceived to inspire awe as much as to delight. &

Adagio in Red 
and Green, Ronan 
Bouroullec for 
Mutina at Domus

Fresa White Hexagonal 
Porcelain. (Below, from left) 
Montauk Daisy in Mineral 
Blue; Fresa Blue; Jardín de 
Luna Rabbit, all Grow House 
Grow for Bert & May
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